io6        THE TREND OF  MODERN POETRY

is a myth-maker. But the satirist's imagination,
unlike the ideal dramatist's, is not impartial. He
perishes if he suspends judgment. Not for him the
impersonality of the serenest art. He imposes
himself upon all that he touches, and one of the
tokens of his success is the degree to which he
communicates his unique apprehension of life and
men.

Yet satire is the most deliberately social of the
kinds. It implies some sort of collective conscience,
and assumes that individuals are responsible for
their actions. The satirist must not allow his
sympathy to destroy his detached judgment. Justice
must come before mercy. By virtue of his office
the satirist is lifted above error and eccentricity.

One effect of the Romantic movement in ethics
and literature was to render such an attitude
difficult, if not impossible. Romanticism began
with a democratic bias towards liberty, equality,
and fraternity. Liberty to the romantics was a
complete freedom of the individual from precisely
those social customs and restrictions which previous
Horaces and Popes had inculcated as salutary.
In the narrow sense, romanticism was anti-social.
Romantic equality came to imply, not equality of
income or " opportunity," but a mystical equality
of mind and spirit between all men, which obviously
spelt the doom of satire. The triumph of indivi-
dualism meant a justification of eccentricity. And
"** fraternity," interpreted as a sentimental impulse
to toleration and sympathy, also helped to destroy
the judicial attitude.